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MINKISSA. Listen to our words, follow our advice, grant our plead-
ings. Come back with us.

HERMIT. My heart quakes with fear at the thought of re-swimming
the river of pain and disappointment. I care not for golden glory,
golden throne. My palace is this forest.

PRINCESSES (together). But the forest cannot be your palace. You
are too young and the forest is too full of dangers. Come back to the
city ^here you can pursue your religion in peace and safety.

HERMIT. I am not afraid of dangers. Death comes to us all, and I
have to die one day, whether I dwell in the city or the forest.

PRINCESSES (together). You are too young to be tied with the
ropes of King Death. Come back with us. You are a prince destined
to rule in glory.

HERMIT. I care not for glory, my sisters, my ladies. It is useless
to try to make me go back. ... I have escaped from the pain of
striving to attain worldly glory. I will now strive to be able to row
you in the raft of peace to the everlasting Peace.

[Exit HERMIT, followed by PRINCESSES.]

SCENE 15
THE FOREST

Actually, three scenes, each representing a different part of the
forest^ are being shown simultaneously. Of course, the three
groups of actors are not supposed to see one another.1
In the centre of the stage is the tree under which the HERMIT
usually dwells. The emerald casket is still there. HERMIT and
PRINCESSES enter and sit under the tree. On one side is another
tree. A TREE-GOD comes and sits under it. On the other side,
DAYWAGONBAN and his ministers enter.

DAYWA. It is now seven days since I put our obstinate visitor
in the dungeon. She must be in great terror now, and ready to
yield. She must now be repenting that she was so obstinate.
Release Minkissa, my ministers, release the rose-bud, the faultless-
handsome.

1 It will be seen that U Kyin U, in this play and the next, often (1) shows
two scenes simultaneously, and (2) asks the audience to suppose that the
groups of actors do not see each other although all are visible to the audience.
U Kyin U was a pioneer in stage-craft. In his first play, Mtihatc, following